JAPAN

great Japanese painters ? How many Japanese in
Japan have had such an opportunity ? Their com-
bined number might probably be counted on the
fingers of two hands. Copies, imitations, forgeries,
they have seen in abundance, but to authenticated
originals they have had little access.

What has already been said about picture galleries
may be recalled here.     In Europe and America one
can visit collections, private or public, where examples
of all the celebrated artists-of France, Italy, Germany,
and so on are displayed.     There is nothing  of the
kind in Japan, and there never has been anything of
the kind.    Japanese pictures are hidden away among
the heirlooms of temples or in the   storehouses   of
noblemen and wealthy merchants.    They are practi-
cally inaccessible.   A not uninterested or unintelligent
observer may have lived for years in Japan before the
trivial estimate he has formed of Sesshiu, of Shiubun,.
of Motonobu, of Cho Densu, of Tanyu, or of the
other masters, is rudely disturbed some morning by a
revelation that startles him into a new belief.     He
may never have that revelation at all.    The chances
are a thousand to one that it never comes to a resi-
dent of a foreign settlement.     Certainly some of the
European authors whom the world  accepts  as true
exponents of Japanese art have never been introduced
to genuine representatives of many of the historical
schools that they describe.    They have utilized their
limited opportunities with diligence and ability, but
it was impossible that they could speak discerningly
of  what  they  had  not  seen,   or  had   viewed   only
through   copies   scarcely  ranking  above  caricatures.
In this reflection is to be found, perhaps, a sufficient
explanation of the great  divergence  between  views